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Two large folios in wooden slipcase. Limited to 515 copies [500 

for sale], being the first facsimile of Morris's Kelmscott Chaucer. 

The first volume presents the facsimile, the companion volume 

is by Duncan Robinson and beautiful in its own right. Fine book 

in a near fine slipcase. 

 

£1750 



London, Clover Hill Editions at Rampant Lions Press, 1974. Limited 

edition, being on of 270 numbered copies [from an edition of 500]. 

Illustrated by Edward Burne-Jones. 

 

£600 









 

 
London, Leonard Smithers, 1898.  
 
Limited edition being one of 1000 copies. Very good condition with some fading and soiling 
to the spine and a little bumping. 
 

 

 
London, Leonard Smithers, 1898.  
 
Limited edition being one of 1000 copies. Very good condition with some fading and soiling 
to the spine and a little bumping. Gabrielle Enthoven's copy with her signature and her 
bookplate designed by Gordon Craig. Underlined on a number of pages by Enthoven. 
Enthoven was a well-known patron of the arts. 
 



 

Boston, Roberts Bros, 1881. Hardback first edition and first impression. A 

near fine copy with a little bumping to the spine tips, remnants of bookseller's 

sticker to pastedown. 
 

 
 
 

 

Portland, ME, Thomas B. Mosher, 1908. Limited edition of 750 copies. Near 

fine condition with a little toning to the boards. 
 

 
 
 

 

London, David Bogue, 1882. Fourth Bogue Edition. Near fine with some soil-

ing and rubbing to the vellum, offsetting to the endpapers. Interesting pen 

and ink illustration to the front pastedown and front free endpaper. 
 

 
 

 

London, Methuen, 1922. Limited edition of 1000 copies. A near fine copy with 

some toning to the boards, offsetting to the pastedowns and endpapers. 
 





 

 

London, Elkin Mathews & John Lane, 1894. Limited edition, being one of 200 copies. A 

fine copy rebound in full leather with original boards and spine bound in, a little wear 

to the spine. Designed by Charles Ricketts.  

 



 

Paris, Charles Carrington, 1908 [1910]. First 
illustrated edition. Very good with some toning and 
soiling to boards, bookplate of Rafe Carvalho to 
front pastedown.  
 
 

 

London, Privately Printed, 1905. Limited edition of 
50 copies, this being rebound in paper with original 
wraps bound in. Very good condition; a little foxing 
throughout, offsetting to endpapers, toning. 
 
 

 
 

London, The Nonesuch Press [printed at the 
Dolphin Press], 1928. Limited edition being one of 
800 copies. Very good condition; boards a little 
toned, remains of bookplate to pastedown (not as 
bad as it sounds), offsetting to endpapers.  
 



 

Boston, Wyman-Fogg, n.d. [c1902]. Ten volumes. Fine condition with 

two volumes having short tears to heads of spine, offsetting from the 

leather to the pastedowns. Gilt remarkably bright on spines, and pages 

and boards remain very bright. A Beautiful set. 





 
London, Melmoth & Co., 1904.  
 
First edition. 16 loose illustrated plates by Beardsley presented in folding box. Box lacking ties and 
lightly foxed, plates unaffected. One plate with a small chip. Scarce. A wonderful collection. 
 

£1000 



 
London, J.M. Dent, 1909. Second Edition, limited to 1500 copies. 
Fine condition with a little foxing to the pastedowns and the 
bookplate of C.R. Leighton. 
 









 

 

 







Bakst Ballet 

 





London, The Folio Society, 2007.  

 
London, The Folio Society, 2007. Limited edition of 3750 copies. Typeset 

in "Monotype" Baskerville with Caslon display by Gloucester Typesetting 

Services, Stonehouse, Glos. Printed by Offizin Haag-Drugulin, Leipzig, 

Germany on Zerkall mould-made paper. Half-bound by hand at the Craft 

bindery of G. Lachenmaier, Reutlingen, Germany in Nigerian goatskin 

leather and marble paper by Ann Muir. A fine copy in cloth solander box 

with associated volume. 

 

£225 



London, The Folio Society, 2007. Limited edition of 2750 copies. Full decorated 

goatskin, with book of essays and cloth solander box. A fine copy. A facsimile 

of Gill's 1931 edition for the Golden Cockerel Press. 

 







Paris, Les Bibliophiles de l'Automobile-Club de France, 1933.  

 

Quarto (27x21cm). Limited edition being one of 130 copies. Printed on velin d'Arches, 

43 coloured lithographed illustrations and vignettes by Georges Gobo.  

 

It is our understanding that the book was issued without a binding, the owner would 

pay to have the book bound to their liking. In this particular case, the owner has spared 

no expense. The slipcase and leather jacket are to a high standard as is the full leather 

binding, which is also decorated to the edges of the boards. A stunning copy. Often, 

when the books were presented to the bibliophiles the artists would attend the event 

and sign some of the illustrations and often the originals would be made available. 

 

 





 
Nine Volumes in hardback. Half bound 
in leather with marbled boards. Largely 
in decent shape with some internal 
reinforcement and pulling, a little foxing 
and toning, some chipping to the spine 
labels, and a couple of owner's 
inscriptions.  
 

£400 



 
London, Longmans, Green & Co., 1906. 
Hardback first edition and first 
impression. A near fine copy with some 
spotting to the tissue guard on first 
plate. Offsetting to rear from something 
like a bookmark. A little ageing to the 
boards but a nice bright copy overall. 
Neat signature to endpaper. 
 
 

sold 

 
London, Bell and Daldy, 1861. First 
edition and first impression. A fine 
copy, with some light toning to first few 
leaves. Illustrations provided by  C. W. 
Cope, P. H. Calderon, W. Holman 
Hunt, W. Millais, Otto Speckter, G. 
Thomas and E. Warren. 
 
 

£75 

 
New York, G.P. Putnam's, 1906. 
Hardback first edition and first 
impression. Fine condition with gift 
inscription and a little toning to the 
spine. Remarkably bright boards given 
the age. 
  
 

£150 





 

London, Hodder & Stoughton, n.d. [1912] (as per 

BL copy). Limited edition, being one 250 copies 

signed by W. Hatherell. Lacking ties, offsetting to 

endpapers, neat owner's inscription. Publisher's full 

vellum with TEG. 22 Colour plates, many more 

black and white illustrations. 

 
 



London, Heinemann, 1908. 
First Rackham edition.  
 
Near fine with a bump to one 
corner and a little soiling to 
the boards, light foxing to the 
prelims. 
 

sold 



Dramatis Personae and Dramatic Romances & Lyrics 
 
London, Chatto & Windus, 1909. Spine reads Musson, suggesting this 
copy from an unspecified portion of the 260 copies intended for the Cana-
dian market. Limited edition being one of 250 copies [additional ten cop-
ies not for sale], this being unnumbered [perhaps additional for the Cana-
dian market]. Ten colour plates by Brickdale. A fine copy with a little ton-
ing and a slight bump to the spine tips. 

£125 





£100 

Pippa Passes and 
Men & Women 

London, Chatto & Windus, 1908. Spine reads 
Musson, suggesting this copy from an unspeci-
fied portion of the 260 copies intended for the 
Canadian market. Limited edition being one of 
250 copies [additional ten copies not for sale], 
this being unnumbered [perhaps additional for 
the Canadian market]. Ten colour plates by 
Brickdale. A fine copy with a little toning and a 
slight bump to the spine tips. 







Smug 
[smuhg, smŭg,  /smug/ ] 
 
Adjective: 
1. Irritatingly pleased with 
oneself; self-satisfied 





 

London, Hodder & Stoughton, n.d. [1910].  
 
Limited edition being one of 350 copies, signed by the illustrator. 
Full vellum. Near fine with a little toning to the vellum, more so to 
the lower board, ties missing. 25 tipped-in colour plates by Frank 
Reynolds. A lovely edition. 
 



 

London, Hodder & Stoughton, n.d. [1911] (as per BL copy). Limited edition, being 
one 350 copies signed by Frank Reynolds. A little toning / soiling to the vellum, 
otherwise nothing of note. Publisher's full vellum with TEG. 
 









 

London, Heinemann, 1911. First Rackham Edition. This being 
a publisher's mock binding in leather over limp boards. A fine 
copy with a little offsetting to the endpapers and light 
spotting to the fore edge. 
 









London, Ellis & Elvey, 1904. Two volumes. Rebound in half leather 

with raised bands and gilt decoration. Near fine copy with owner's 

inscription, and a little ageing. Offsetting from leather. Richard Ca-

pell's bookplate to front pastedown. 

 

Paris, Henri Cyral, 1927. Limited edition, being one of 965 copies. 

Rebound in half leather with raised bands and marbled boards. 

Original illustrated wraps bound in. A lovely book illustrated by 

S.R. Lagneau. 

 

London, Macmillan, 1871. Two volumes. First editions. Bound in half-

leather with boards and edges marbled. Near fine with some fading to 

the spine labels, a little foxing to the prelims, an owner's inscription 

and plate to pastedown.  

 



Paris, L'Édition d'Art, Piazza, 1913.  

 

Limited edition being one of 350 copies, this being one of 288 on papier velin. Illustrated by H.de la Nézière. Near fine 

book in near fine slipcase. Some creasing to the jacket and a little rubbing, a little fading and edge wear to the slipcase. La-

bel to rear noting repairs in 1980. 



 

New York, George Braziller, 1983.  
 
Hardback first edition thus and second impression. A fine book in a 
near fine jacket. The jacket is bright but has an inch long tear to 
the lower spine with associated rubbing and creasing. Large quarto. 
Essentially a later edition of the 1947 first edition published in France. 
Text translated from the French by Sophie Hawkes. Introduction by 
Riva Castleman. A wonderful book mostly comprised of Matisse's works 
which are glorious in the large paper size. 
 

£100 



London, Elkin Mathews & John Lane, 1893. 

Hardback first edition and first impression. 

Cover design by Charles Ricketts. Near fine 

with the boards a little toned. 

 

 

Paris, L'Edition d'Art H. Piazza, 1924. Limited 

edition being one of 2250 copies. Near fine 

with some rubbing to the slipcase and a little 

chipping to the paper spine. Lovely plates by 

Leon Carre 

 

 

 

London, Kegan Paul, Trench and Trubner Co., 

1895. First edition and first impression. Near 

fine with a little bumping to the spine tips and 

corners, some offsetting and toning to the 

pastedowns. Neat gift inscription to the front 

endpaper. 

 

 






